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TARBLE ARTS CENTER 
Newsletter • November 1996 
EXHIBITIONS 
1996 ART FACULTY EXHIBITION 
--through December 1, Main Galleries 
I II II~~::';;' :11111111111111111 
This exhibition showcases art work created by the faculty and staff who 
teach for the Art Department and by emeritus members of the Art faculty. 
Nearly all studio areas included in Eastern's Art program are represented 
by the participating artists. New to the faculty this year are William 
Hubschmitt and Patricia Belleville. Hubschmitt, who is the new chair of the 
Art Department, presents examples of art generated through the use of 
computers and related technology. Belleville's works are oil paintings; she 
teaches Art Education. 
Three-dimensional pieces exhibited include handmade paper sculpture and 
mixed media mstallations by Katherine Barte , metal and cast concrete 
sketches of sculptural constructions from Jeff Boshart, weavings (made 
using Bit-0-Honey wrappers) by Susan Braun, jewelry and hand-fabricated 
golf putters by Garret DeRuiter, a sculptural teapot made of fine metals by 
David Griffin, and vessels in porcelain from Dwain Naragon. Two-
dimensional works include pastel/watercolor abstractions by Glenn Hild, oil 
paintings from Hongyu Ji, graphic design by A.J. Grivetti and Charles 
Nivens, and paintings in watercolor/acrylic and oil by Walter Sorge. Carl 
Emmerich is displaying two- and three- dimensional works in a variety of 
media. At the opening reception Mary Leonard-Cravens exhibited her 
design for the Art Department's internet web page (the address is 
http://www.eiu.edu/ if you are on-line; from the EIU home page click on 
"Colleges" and then "Art Department"). 
In addition to the current Art faculty, Kit Morice from the Tarble Arts Center 
staff is exhibiting drawings in pastel and charcoal. Art by the participating 
Art emeritus faculty includes an oil landscape painting by Hannah Eads, a 
ceramic vessel and tiles from Bill Heyduck, steel sculpture by Cary Knoop, 
a fine metals chalice by June Krutza, a paper construction by Carl Wilen, 
and paintings, sculpture, jewelry and a drawing from Lynn Trank. 
INSPIRED BY NATURE: PRE-COLUMBIAN CERAMICS AND KUNA 
MOLAS FROM PANAMA 
--through December 1, Brainard Gallery 
Exhibited are ancient ceramic pieces and contemporary molas produced by 
peoples native to Panama. The ceramics were produced by a culture that 
lived in the central provinces of Cocle, Veraguas, Los Santos and Herrera, 
and date from about A.D. 500 to A.D. 1200. Most of the ceramics are 
identified with a site in Cocle referred to as Sitio Conte, named for the 
landowner whose farm first revealed a number of artifacts later identified as 
"Cocle." The similarity of pieces found at Sitio Conte and those found in 
neighboring provinces eventually led archaeologists to conclude that the 
artifacts were produced by a culture whose influence spread throughout 
central Panama. The majority of these ceramics were produced as 
funerary goods, to be placed in burials of persons with high rank in the 
society. 
The molas are multi-layered, appliqued cloth squares, produced by the 
Kuna people of Panama's San Bias islands. Made of colorful, highly 
complex multi-layered cloth panels, molas comprise part of the traditional 
dress worn by Kuna women. Recently, the primary use of the mola as part 
of a Kuna woman's garment has given way to individual mola panels being 
sold to non-Kuna customers as Panamanian "folk art." Mola designs 
probably originated in the native custom of body painting. The tradition of 
sewing molas as part of a blouse began around the turn of the century, as 
trade with sailors gave the Kuna access to brightly colored cloth. Early 
molas were somewhat less complex than later ones, often consisting of 
geometric designs and two layers of cloth. As Kuna women began to 
explore the art of mol a making, highly skilled artists became recognized as 
assets to family and community. 
The title of the exhibition, "Inspired by Nature," refers to the fact that both 
the pottery and the molas exhibit complex designs derived primarily from 
animal motifs. Common motifs in Cocle ceramics include animals of the 
rain forest, grasslands, and ocean, and abstract designs. These designs 
are thought to be highly symbolic, reflecting the values and concerns of the 
culture that produced them. The subjects are not common animals that 
were used for food, but animals which embody special qualities that 
emphasized values such as strength or boldness that would be honored by 
a warrior society. Mol a design motifs include stylized animals, some based 
on real life forms and some more fantastic. Not unlike the Cocle pottery, the 
mola animal motifs may represent political or spiritual and religious themes. 
The Kuna also use plant motifs, which may relate to plants that have 
medicinal value. But molas occasionally take on the form of daily scenes or 
non-Kuna themes (such as copies of U.S. advertising logos), and there is 
some contention among scholars as to whether these subjects are purely 
secular or if they hold symbolic value for the Kuna. 
Area schools are invited to take advantage of the exhibition. The ceramics 
and nine of the molas are on loan from the Milton K. Harrington Collection of 
The University Museum, Southern Illinois University-Edwardsville; the 
remaining molas are on loan from private collections. 
EVENTS 
REGISTRATION AVAILABLE FOR TARBLE HOLIDAY WORKSHOPS 
-- Registration Deadlines: November 1 & 8 
Registration is currently being accepted for two holiday theme workshops at 
the Tarble. Mexican Tin Ornament Workshop (ages 9 & up) will meet on 
Tuesday, November 5, 6-9pm. In this one-session workshop, students will 
design and fabricate ornaments using thin sheets of aluminum and paint. 
Handmadf] Christmas Card Workshop (ages 10 & up) is scheduled to run 
on two consecutive Tuesdays, November 12 & 19, 6-8pm. This workshop 
will be an exploration of paper making and block printing. Fees for both 
workshops are $30.00 for members and $36.00 for non-members, which 
includes instruction and supplies. Registration may be taken in person or 
by phoning the Tarble at 581-ARTS (2787). 
CHAMBER MUSIC SERIES: BAROQUE ARTISTS OF CHAMPAIGN-
URBANA(BACH)CONCERT 
-- November 10, 3pm 
The Baroque Artists of Champaign-Urbana (BACH) concert will feature the 
Brandenburg Concerto No. 5 and works which celebrate the hunt and 
harvest by Bach, Purcell and Corelli, with soloists Thomas LeVeck (violin), 
Karen DeWig (flute), Ronald Hedlund (baritone), William Heiles 
(harpsichord), and Barbara Hedlund (cello continuo) with the BACH 
orchestra. BACH · is made up of professional musicians dedicated to the 
vibrant, yet stylistic performance of the instrumental and vocal repertory of 
the Baroque Period and the important composers of this period. There is 
no other group in Illinois, outside of Chicago, devoted solely to this 
repertory. BACH's members believe that to increase an audience's 
understanding and appreciation for this music, it needs to be performed live 
by musicians who love and understand it, and performed in spaces that 
recapture the ambiance of its origin (such as in churches and museums). 
Admission is $4.50, $2.50 for full-time students and senior citizens, or by 
season subscription. Tickets are available in advance from the EIU Music 
Department, co-sponsor of the series, or at the door the day of 
performance. For more information call the Music Department at 581-3010. 
Remaining performances of the 1996-97 series are the EIU Music 
Department Faculty Ensembles (February 9) and the Core Ensemble 
(American music performed on cello, piano and percussion; March 9). 
POETRY/FICTION READING: CAROL GUESS 
-- November 11, 4pm 
Carol Guess, a much-published poet, short fiction writer and novelist, t,yill 
read selections from her works. Her book Seeing Dell was published in 
1995 by Cleis Press, the firm which is soon to publish her second novel. 
Guess holds a BA from Columbia University, and an MA and MFA from 
Indiana University. Prior to becoming a writer, Guess studied ballet for nine 
years. This reading is sponsored by Eastern's English Department. 
THANKSGIVING HOLIDAY: TARBLE ARTS CENTER WILL BE CLOSED 
-- November 28-29 
FROM THE CURATOR 
Final preparations have begun for the spring 1997 Arts-In-Education 
Residency with Chicago artist Nancy Vachon. For four weeks beginning on 
March 31st, Ms. Vachon will work with junior and senior high school 
students from several area schools, introducing them to a variety of media 
incorporated into book arts. In each of the participating schools, she will 
tailor her activities to complement the Art teachers' curricula. Topics to be 
addressed include paper making, print making, drawing, and multi-cultural 
approaches to the book arts. Ms. Vachon has been involved with this 
program since 1992, and the Tarble looks forward to hosting her residency 
this spring. Area schools involved in the program are Central A&M High 
School, Moweaqua; Charleston Junior and Senior High Schools; Lake Land 
College's Pathways Program and Mattoon Junior High School. Area 
schools interested in becoming involved in future residency programs are 
invited to contact me at the Tarble. 
On October 11th, Fall Teachers' Institute Day at the Tarble was attended by 
31 teachers from nearly all of the seven counties served by the office of Mr. 
John McNary, the Regional Superintendent of Schools. Dr. Patricia 
Belleville's workshop presentation, Paper Molas, was enthusiastically 
received by all in attendance. Dr. Belleville is EIU's new Assistant 
Professor of Art Education and I would like to commend her on her 
excellent presentation. My appreciation also goes to her students enrolled 
in Art 2400 and 241 0 for their assistance with the workshop and lesson plan 
swap shop held immediately after the mola workshop. Dr. Belleville and her 
students are also assisting the Tarble in presenting the Fall 1996 Fifth 
Grade Art Enrichment Program presented in conjunction with Inspired by 
Nature: Pre-Columbian Ceramics and Kuna Molas from Panama. 
Lastly, thanks once again to the staff of The University Museum, Southern 
Illinois University-Edwardsville for their generosity in loaning most of 
objects that comprise the Inspired by Nature exhibition. Acting Director 
Eric Barnett has enthusiastically supported the curation of four exhibitions 
to date, primarily from the museum's Milton K. Harrington Collection. Also, 
a special thank you goes to SlUE Graduate Assistant Karen Miller for her 
continued assistance with object selection and the necessary paperwork. 
In addition, several of the molas on display were lent from a private 
collection and by Pamela and Vincent Gutowski. Their fine examples of this 
unique art form of the Kuna added to the small grouping of molas from 
SlUE, and I appreciate their willingness to share their collections with the 
public. 
--Kit Morice 
FROM THE DIRECTOR 
There are always people "behind the scenes" who work hard to make 
programs successful but receive little recognition. Well, clock a few 
seconds to each of the following individuals' fifteen minutes of fame (to 
paraphrase Andy Warhol). My thanks to Marilyn Coles of the Music 
Department for again organizing and helping administer the Chamber 
Music Series, to Dan Crews of the College of Arts & Humanities for 
assisting with a variety of promotional publications, to Jim Johnson and Jeff 
Boshart for assisting with the repair of the Knoop and Dunbar outdoor 
sculptures, to Lauren Smith of the English Department for coordinating the 
reading by Carol Guess, to the Walker family for their assistance with the 
Arthur Walker Memorial Exhibition, and to Peter Barr of Consolidated 
Communications Inc. for his assistance with the Cultivating Creativity 
traveling exhibit project. 
The Tarble Arts Center recently received a telephone call from someone 
who found himself in the awkward position of explaining an image in 
Objects of Personal Significance that was unsuitable for his eight year old 
child. The caller was very polite and reasonable in his request -- is there 
some way to let people know when an exhibition contains "adult" or 
otherwise objectionable imagery? There is no easy way to determine what 
each individual might find objectionable, or to communicate this information 
without the communication -· rather than the significance of the art •• 
becoming the central focus of a given exhibition. Upon occasion warning 
signs have been posted when art is exhibited that we believe to potentially 
objectionable to a large segment of the public. Unfortunately this can lead 
to unfavorable publicity and can cast the Tarble in a negative light, 
especially for people who don't participate in Tarble programs. The idea 
that the Tarble exhibits objectionable art becomes that for which the Tarble 
Is known, rather than the extensive educational and outreach programs, 
the many exhibitions with broad appeal, and the fact that all of the art 
exhibited has serious artistic merit. 
The best way to be sure that a child is not exposed to an objectionable 
subject or image is to preview the exhibitions. This is what we ask public 
school teachers to do prior to scheduling a visit for exhibitions not 
specifically designed for school-age children. And the Tarble staff can 
usually answer basic questions about the sexual content or nudity in an 
exhibition by telephone -- this might help to determine if a preview is 
needed. The bottom line is that we are glad that people visit the Tarble Arts 
Center and especially glad when parents bring their children. But at the 
same time, much of contemporary art is challenging, and some can be 
offensive but still be art of merit which deserves to be exhibited. We want 
to do whatever we can to make a visit to the Tarble Arts Center a positive 
experience and to encourage visitors to return. So please feel free to call 
and inquire about the exhibitions. And the Tarble staff will continue to try to 
act in a reasonable and responsible manner in meeting the programming 
needs of the Tarble Arts Center's many and varied constituencies. 
NEW & RENEWED MEMBERS 
-- September 15 - October 15 
Supporting Patron 
Mr. & Mrs. Aubert North 
Individual Patron 
Rebecca Marcussen 
Barbara Werden 
Senior/Student Patron 
Anna Rose Allison 
Carolyn Anfinson 
Rosemary Austin 
Karen Luedke 
Eugenia Pendergast 
Mildred Silverstein 
Ruth White 
-- Michael Watts 
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Open Hours: Tuesday- Friday 10am- Spm, Saturday 10am- 4pm, Sunday 1- 4pm; Closed Mondays and holidays. Admission is free unless 
otherwise noted. For information or to schedule a a roup tour, telephone 217/581-ARTS(2787). The T arble Arts Center is located on South Ninth Street 
at Cleveland Avenue, on the Eastern Illinois Universrty campus. The Tarble Arts Center is partially supported by the Illinois Arts Council, a state agency, 
and by Tarble Arts Center membership contributions. 
